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THE MOTHERSHIP 
RETURNS 


by Kali “Dada” Akuno 


Yes “T’ ! The Mothership is on a new 
trip. This quarter we wil be on every 
Monday night starting at 9 pm with food 
for thought. In our effort to educate and 
serve the public good, we intend to 
proceed with our public affairs segment 
with open dialogue, and our regular fill of 
edutainment. 

The Mothership is also alternating 
every other monday with K.P. starting at 
10 pm. This segment of the Mothership 
shall be used to expand coverage on 
priority issues, and also to bring 
“expansion” to the people through music. 

Topics and issues we will be covering 
this quarter include: 


TRUCKING FIRM—WE’RE NOT...” 


on health and economic issues 
in South Africa 

and it’s effect on the masses 
future of America? 


and Haiti 


A MESSAGE FROM THE GENERAL MANAGER 
by Kali “Dada” Akuno 


As the manager of a community public access radio station, I was pleased to hear 
Vice President Al Gore’s recent statement that the Clinton Administration has funding for 
public access broadcasting as a priority on its educational agenda. However, as 1993 
demonstrated, promises (especially those of President Clinton) must be taken with a grain 
of salt. Let’s not delude ourselves, public service broadcasting is in serious danger, and 
for those of us who are concerned about it, we have to do something. KDVS, 
unfortunately, has been caught squarely in the grip of California’s six year depression (or 
recession, depending on who you talk to). Over the past three years, our sponsorship has 
been down severely, causing us to divert energy from areas like programming, public 
affairs, news, and publicity into activities like on-air fundraisers. 3 

But, despite our troubles, KDVS is moving on. I promised last quarter to give you 
an update on our activities in the areas of education and information (public affaris and 
news). Well, everything didn’t proceed as planned, but progress was made. News 
coverage has been expanded. Since September of ‘93, we have had daily news broadcasts, 
highlighting local and regional events and activities, sports, and national and international 
news. Public affairs is moving slowly, but it is progressing. During this and the next 
quarters, you the listener can expect increased programming on cultural, social, political 
and economic issues. You can also expect more structural changes in our programming 
format. Our format has changed in several detailed ways in order to accomodate our rapid 
growth, and to sustain the quality of programming of our seasoned DJs. 

: All that aside, I have to return to the point I was making about funding. As 

supporters of alternative radio, you must not just sympathise with KDVS as an institution. 
You must also:contribute. To state it plainly, KDVS needs your financial support. It needs 


you now, and will continue to need you in the future. However, I don’t intend on painting 


a drab picture. KDVS is not going to shut down anytime in the near future due to lack of 
community support. What I am asking for in this statement is the renewal of community 


_“Support that has been missing from KDVS recently because of the economic constraints we 


have all had to bear over the last several years. 
To end on a good note, KDVS and its eclectic assortment of DJs are looking 


forward to stimulating or poisoning--take your pick--your brain in 1994. 


1) The 1994 Mexican Revolution 
2) Cuba and the Future 

3) African development, focusing 
4) Democratic race free elections 
5) The Clinton health care plan 

6) California: a preview of the 


7) The U.S. embargo on Cuba 


8) etc. 
These topics shall be presented from a 


humanistic and materialistic perspective. 
Several of our shows will include special 
guests as hosts to provide us with 
detailed insight and information on our 
discussion topics. 

So be on the look out for the 
Mothership in 1994, as we continue in 
our efforts to educate, and to make 
KDVS the vanguard of alternative radio. 


“In ALL MY LIFE 
lve never found 


anything like it" 


A BUNCH OF HINTS 
FOR COLLEGE RADIO 
LISTENERS 


by Kevin Rafter 


There’s just something I have to 
like about college radio. I’m writing this 
to try to convert some of you skeptics and 
KWODheads out there in this radio 
wasteland to my favorite kind of radio. I 
want to give you some pointers, helpful 
hints shall we say to let you get the most 
out of your options. I will not guarantee 
these hints. They worked for me, that’s 
all. 

Just by picking up this program 
guide you have taken the first step. I will 
assume in writing this that I am writing to 
a person with an open mind who is 
curious about new things. This, by the 
way, is the best attitude to have when 
turning on KDVS. Just because you 
have not heard a song before, or because 
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classical music show (see Monday 9am- 
6pm). Of course, each of these _ 
catagories is also very general. The 
program guide should be hung on your 
wall near your stereo system, boombax, 
alarm clock, or whatever you listen to 
music on. 


HINT #2: Be patient. Every DJ 
on KDVS picks music according to his or 
her personal tastes. No one tells the DJ 
to stay to a specified format or catagory 
nor to “stick to the hits.” My strategy isa 
rule that I call “the three song rule.” Give 
the DJ three songs to play something that 
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third of the program, maybe it is time to 


turn on your gregorian chants for a while. 


The next DJ might be more for your 
tastes. Try again in a hour. 
HINT #3: Have an open mind. 
Be willing to find new catagoies of 
music. You can almost be sure that you 
will not hear music on KDVS that you 
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honest and clean as, say, your local 
goverment. Most stations past 95 MHz 
on the dial are commercial stations which 
means that they get their money for 
operating from business and typically are 
influenced by that provider (sort of the 
way many College students can be 
influenced by their parents). It is very 
possible that the only thing some groups 
have going for them is an influential 
record company (eg, Color me Badd, 
Nelson, Tommy Page, Poison). 

The only reason J play a song on 
the air is because I like it (remember hint 
#2). No one gives me tickets to shows 
for playing their group, nor have Lever 
recieved promotional items (eg, clothes, 
posters, condoms, blow up dolls). I play 
what I like. 

In fact, you might know me, or 
some other DJs down here. I am nota 
trained professional who moved from the 
east coast to be on KDVS. I am a UCD 
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WELCOME TO KDVS, 
MUSIC FOR THE 
HEARING ADVANCED 


by Todd Urick 


A few months ago a listener called me 
up on my late-night radio show and commented 
on how my show “sucked.” I proceeded to ask 
this person why he thought this way, and he 
gave me an answer that went something like 
this: 

“You were stumbling over some words 
while you were talking on the air. You also need 
to project your voice more, and, ... and ... how 
much are you being paid to do this, anyhow ? Hi 

“T don’t get paid,” I said. 

: “What? Are you training to be a 
professional DJ? Why do you do this?” he 
questioned. 

“T like music. Do you like the music 
I’m playing?” 

“Yeah it’s cool. Why?” he said. 


While volunteering or working at a 
tadio station you soon encounter the reality of 
moder radio broadcasting. Radio in America has 
nothing to do with music or serving the public 
interest. Many of you reading this article now 
have probably tuned into KDVS.a few times for 
maybe a minute or so and thought it was too 
“weird;” like almost as a pre-programmed 
reaction you hastefully turned back to the safe 
oh ake dene! exept alee acme 
and comfort of radio. Commercial - 
Stations take no ; they are predictable, 
Tepetitive, and boring, and that’s why you like 
them. Any time of the day you can tune in and 


it sounds the same. You see it as a form of 
entertainment on your end (controlled rebellion 
for you “rock’n’roll” types), but on the other end, 
there is nothing but a business, just like your 
local cement factory, slaughter house, chili dog 
stand, or carcinogen-producing chemical plant or 
crude oil refinery. They're a 24-hour commercial 
with a soothing voice as a facade prompting you 
to sample various music products from music 
companies. They form your tastes- what clubs 
you go to, who you affiliate with, and how you 
dress. The more they lure you in, the more 
money they make off you. They could not care 
less about what you like (sure, occasionally you 


.can Call up and request a song that is in rotation 


or a song that they would play anyway). In fact , 
they do not have musical tastes. The deejays 
could just as well be vacuum salespeople. Your 
musical tastes are based on what they are selling. 
Just look at your CD collection: Pearl Jam, 
Nirvana, Soul Asylum, and gee, maybe a real 
underground one ... ah ... Smashing ns. 
Those are nice products, each potesongy 
packaged and marketed. In fact, my brother once 
had a Frisbee collection to rival any corporate 
CD collection in relative usefulness and 
entertainment value. You can pick up your 
music product at any convenient Wal-Mart store, 
and take off driving down the Yolo causeway 
with your girlfriend/boyfriend in the sportscar 
your parents bought for you ... oh, you’re so in 
love. Isn’t life great? 

Getting back to the subject of KDVS, 
I’m writing this article to try. to snap you out of 
this commercial radio trance. Maybe there’s 
hope, so first take the KDVS test. Answer the 
following pees Seed 


D Do: you like eatin 
2) Are you overwhelmed by hearing more 


wuicu oF rHese SEWEN 
SYMPTOMS DO YOU HAVE? 


than three new songs a month? 

3) Can all your music be found in a local 
mini-mall? 

4) Do you watch MTV news or 120 minutes 
to find out what’s new in music (If you’re a VH1 
fan, just stop reading here.)?” 

5) Do you like repetition? 

6) Do you not know what “vinyl” is? 

7) Do you like being exploited by greedy 
Capitalist pigs? 

8) Does your music collection consist of 5 
bands that you have everything by and listen to 
exclusively? 

9) Do you think bands like the Cranberries, 
Ministry, Jane’s Addiction, the Smiths, and the 
Cure are alternative rock? 


If you’ ve answered “no” to most of 
these questions, you are prime KDVS material. 
If you at least answered two of these questions 
“no” there is still hope for you. With help from 
us you can be de-brainwashed. 1) Start by 
looking at the winter program schedule; pick out 
prospective shows you might enjoy. 2) Listen 
to KDVS, and call up and talk to a deejay during 
their show: they’re human, just like you! 3) 
Take them out to one of the various all you can 
eat buffets in Davis. In a few short weeks your 
musical taste will expand and you'll need to go 
seek out your favorite independently released 7’s 
, 10s, and LPs for your home listening 
enjoyment. Suddenly music will seem a lot less 
like software for your CD player. You will have 
developed your own musical taste and become 
one of the few “hearing advanced.” You will no 
longer have a need for commercial radio products, 
or a professional salesman (commercial radio 
deejay) telling you what to listen to. You will 
gain’aiew respect for KDVS, and for what each 
individual radio personality has to say, and not 
how fluently they are saying it. 


Over 150 Labels 
of Beer 


LISTENERS BATTLE 
WITS WITH 
TRIVIAMASTERS 


by Brian Stokle 
and Martin Beran 


“Welcome to the Triviamasters, 
KDVS’ one and only game show where 
you, the listener get to participate.” 
That’s how it starts on Triviamasters 
every Tuesday at 9pm, as it has done off 
and on since the early eighties and maybe 
even the late seventies. The recent 
incarnation of Triviamasters started in 
Spring 1992 when Aaron “Eleanor 
Roosevelt” Spitzer and Matt “Professor 
Sphincter” Kelly were the MC’s with an 
assorted hodgepodge of other 
Triviamasters (including Martin & I) to 
help out. The following fall Mart & Bri 
took over the show, which has slowly 
evolved since then. We have added 
sound effects for most situations, the 
prizes have gone beyond second rate 
CD’s to sundaes at a closed 
establishment, to movie tickets to 
Campus Cinemas, tickets to premiering 


films, concert tickets, and oncé, 4 Contest, 


for a limo ride to a premiere of a film. 
We are currently working on 
Triviamasters t-shirts as special prizes. 
They’re being shipped on a slow moving 
ship from overseas. 

.The way the game works is the 
Triviamasters ask several questions 
initially, and then the listeners call up if 
they have a guess or an idea for one of 
the answer to one of the questions. If the 
caller answers the question incorrectly 
they immediately lose. If the caller 

_answers the question correctly, they 
move on and ask the Triviamasters a 
question. The Triviamasters then think 
and ponder over the question, and give a 
response. If the “Masters” answer the 
question correctly the caller gets diddly, 
but if they answer incorrectly then the 
contestant WINS! They’ve stumped the 
Triviamasters, but “Stumpin’ Us Ain’t 
Cake!” We please ask that callers have a 
question ready to ask before they call 


because we’re not likely to give them time 
to come up with a question. Also, the 
caller’s question must be in the realm of 
practicality. Once we got a question, 
“Who is the star quarterback for Marin 
High School?” and that is definitely not a 
trivia question. 


the GIET to 


Dees your laxative leave 
a had taste in your mouth? 


What constitutes a trivia question? 
It is usually a question about a topic that 
people usually have some knowledge 
about. Our questions are mostly about 
movies. TV, history and the natural 
world. We try not to bring in questions 
from our classes. For instance, you 
won’t hear about topics as obscure as 
insect morphology, carbon assimilation, 
or pyroclastic debris. We want our © 
listening audience to have an idea of what 
we are talking about. We want them to 
say, “I used to watch that show.” or “I 
read that book.” It is important for us to 
interact with the audience by stimulating 
their memory. However, the questions 
we pose are not easy. We try to make it 
challenging; you will find that our 
questions have a twist to them that 
prevents our contestants from knowing 
the answer right off the bat. Here at 
Triviamasters, we don’t give questions 
away. 
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Now the show really gets 


#/ interesting when it is our turn to answer 


some of our listening audience’s 
questions. All of a sudden, we the _ 
brainiacs of Studio B, find ourselves 
vulnerable to the contestants’ deep-seated 
angst. “I’m gonna get those 
Triviamasters!!!” cry the callers. 
They catapult a question at us; a melody 
of gameshowesque thinking music fills 
the air as the triviamasters go into huddle; 
in the background our hectic guesses can 
be heard. Within 30 seconds, we come 
back and present our carefully deliberated 
response. We are prey to the contestants 
questions which span every known 
subject in the universe. We find that even 
our trigger-finger responses can’t stay 
afloat in the oceans of knowledge. Our 
questions mixed with the probings of our 
listening audience make for great down 
home entertainment. Here is a sample of 
some of the Triviamasters’ questions 
from past shows: 


1) Which University in the US supplies 
most of the marijuana used for official 
medical research? 

2) What do you call the little loop on your 
pelt which acts like an extra loop for your 
fins = oe sis ieeperyrt 

3) The highest numbered street name in 

the US is 326th Street; what city is this 

street in? 

4) What did WHAM-O call the Frisbee 

before it was called the Frisbee? 

5) What was the original name of the 

nation of Yugoslavia after WWI? 

6) What is the most wide spread tree in 

North America? 

7) What legal crop has the highest value 

per acre? 

8) Who is Geraldo Rivera’s famous father- 

in-law? 

9) What is Dr. Doolittle’s duck named? 

10) What plant has the biggest seed? 

11) What was Dr. Seuss’ real name? 

12) Who coined the word “robot’’? 
(see page {| for answers.) 


We often give clues to our 
questions as the show progresses, so 
don’t fret if these questions seem too 
tricky. So catch the Triviamasters: 
“Smarty” Marty, “Brain” Stokle, 
“Pimpin” Pete, and Greg every Tuesday 
night at 9pm for an hour of wholesome 
brain bashing entertainment. 


And remember, Stumpin’ Us 
Ain’t Cake! 


a RADIOS MILLIONS 


SUNDAY NIGHTS AT 
SIX: PRODUCING 
KDVS THEATER 


by Ben Bruening 


On Sunday evenings, we at KDVS 
Radio Theater get together to produce original 
plays to be broadcast to literally handfuls of 
awestruck listeners. During Winter Quarter of 
1994, KDVS Radio Theater can be heard 
Wednesday evenings from 8 to 9 pm. 

To produce a radio play, you need at 
least one actor, at least one microphone, a tape 
recorder, and, unless your performers are 
improvisational geniuses, a script. You do not 
need to worry about scenery, costumes, makeup, 
lighting, or even memorizing lines. Moreover, 
your actors need not bear any physical 
resemblance to the characters they portray; they 
just have to sound right. Producing radio plays 
is relatively easy compared to other forms of 
show business. Still, it is not as easy as you 
would think. 

We herd our actors into the studio 
known as the Dead Room, hand them scripts, 
have them rehearse, and try to get their voices on 
tape, all on a Sunday evening. With rehearsal, it 
takes several hours to get forty or fifty minutes 
worth of dialogue on tape. It is not easy to get 
three or six or seven or more people to all come 
down to Lower Freeborn Hall at 6:00 on a 
Sunday evening and stay in a poorly-ventilated 
studio for as long as it takes to get their voices 
on tape. Even with all that, however, recording 
the voice track is the easiest part of producing a 
radio play. 

Once we have a voice track, the grunt 
work begins. With so little rehearsal before we 
do it “for real,” there are bound to be lots of 
mistakes in every production. Not only that, we 
are fairly inexperienced actors, and we do not 
always jump on at the end of the previous 
speaker’s line, so the raw recorded voice track 
sounds like this: “How do you do?” [pause] “Just 
fine.” [pause] “Going my way?” [pause] “TI think 
so.” Talk about tedious. To remedy the 
situation, we splice out the pauses as best we 
can. When you reduce the gap between two 
characters’ lines, suddenly the dialogue has 
rhythm and the acting sounds sharper. Splicing 
out pauses takes forever, unfortunately. It takes 
about a minute and a half to mark the beginning 
and end of a section of tape, cut it with a razor 
blade, cut a one-inch piece of splicing tape, 
rewind the tape, and play back what you have 
Just edited. Our productions contain literally 
hundreds of splices, and that’s before we dub in 
sound effects and music. No wonder it is 
unusual for us to have a full-length production 
ready to air in under four months. I dream of the 
day when we can edit our productions 
electronically and throw the razor blades and the 
splicing tape away. Still, despite its tedium, 
editing tape is not the hardest job in radio theater. 


Se PRIA TA DR AAA IIIA IAAI AISA I AISI IAS SIS IIS ASSIA SISSIASISSSSISSISSASSSISS 


SOOO OOOO OOOO OOOO OO GOO OOOO OU OOOO OOOO OOOO OOOO ROR OR LE EF 


So why produce radio plays if it is so 
hard? As incredible as it sounds, it is a lot of 
fun. Where else but in radio theater can a closet 
actor get to perform without having to face a 
potentially hostile audience? Where else but in 
radio could a portly, fifty-year old, bald-headed 
man get to use his silver voice to play a 
romantic leading man? Or, for that matter, where 
else but in radio could a skinny twenty-year-old 
get to play a nightclub bouncer? And, again, 
compared to other forms of show business, radio 
is easy. Where else could an aspiring playwright 
get to see his creation come to life without 
having to worry about the headaches (not to 
mention expense) of makeup, scenery or 
costumes? I cannot think of a less traumatic 
form of show business. 


The hardest part, by tar, of producing 
original radio plays is finding an original play to 
produce. Why? Because not that many people 
write, period, much less write radio plays. We 
have to (gulp) write our own, Most of us who 
think we want to write never get around to 
actually doing it. The blank sheet of paper in the 
typewriter on the black computer screen 
discourage us. If we get aclever idea for a play 
and start to write, we get stuck on “and then 
what?” and abandon the whole project. We hope 
that some prolific writer will just leave a 
trunkful of completed scripts on our doorstep one 
night. One of our members, fortunately, is fairly 
prolific and produces several projects a year. I 
myself will write perhaps one sketch per year. 


AN INTERVIEW WITH CHIP HANDY 


Karl Ikola: And welcome to KDVS once again, where we have a special interview. with a local 
‘ legend, guitarist extraordinaire Chip Handy. Chip has been playing fragmented improvised 
strangeness for about the last seventeen years and has lived in Davis since 1976. He founded the 
Militant Musicians’ Pond in 1977. Chip, you came to Davis from where? 


Chip Handy: Washington, D.C. 

KI: In about the mid-70s or sometime? 
CH: I was there from 1971 to 1976. 

KI: And you grew up in the D.C. area? 


CH: No, I grew up in the White Mountains of New Hampshire. 
KI: Were you listening to improvised music in New Hampshire? 
_CH: No, I was in bands and stuff, and we did cover songs of Hendrix, the Doors, the Stones, Cream, the 


Beatles, the Blues Project, etc. I started in bands in the seventh grade, founded a club “Kinderhoff” 


in the ninth grade. 
KI: You were playing guitar in the band? 


CH: I started off playing bass. The lead guitarist was from New York City and he started me off. 
KI: When did you start getting into the wild sounds of Derek Bailey, et al? 


CH: About 1976. 


KI: When you came to Davis, did you go right down to KDVS and explore the music library 


down there? 


CH: No. I go in touch with KDVS DJ Dan Murphy about six months after I moved in. Dan used to 
play Cecil Taylor, AACM, Don Cherry, At Ensemble of Chicago. 
KI: Well, Chip, you were first recorded on an album called Guitar Solos in 1979, is that correct? 
CH: Yeah, that was for Rift Records... Fred produced that. It had Henry Kaiser, Eugene 
Chadbourne, Keith Rowe, Peter Cusack, Davey Williams, Aikiira Iijima, and me on it. 
KI: You have a CD coming out very shortly, like in a few weeks? 


CH: Yeah... “Sextet.” 


KI: You’ ve talked before about your relationship to music and your identity as an improvisor - not 
only with your playing, but with your listening. 


CH: Yeah 


KI: Do you have any idea who would be interested in your music? . 

CH; I’ve been networking worldwide since 1977. 180 labels are looking at “Sextet:” right now. 
KI: What are some of the music magazines you have most contact with? 

CH: The Improvisor, Tango, Sound Choice, Improvyazzation Nation, ND 17, Good Vibes in the 


Creative Revolution, Freeway... 


KI: When your next CD comes out, it’ll be good to have a more accessible format. You were 


in the midst of the cassette culture in the mid-80s. 
CH: Yeah... 45 tapes available from The Militant Musicians’ Pond, 230 J Street, No. 1, Davis, CA 


95616. 


KI; Can you tell me about some of the musicians you recorded with on “Sextet?” 
CH: One is from Sacramento, one eecatlss one from Chicago, one from San Francisco, and two are 


from Davis. 
KI: Thank you, Chip... 
CH: The end. 
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RADIO RADIO RAVIOLI 
by Gregarious Gary 


Deelicious Radio Radio Ravioli 
comes to KDVS this Winter. Hosted by 
Gregarious Gary, Radio Ravioli 
promises to be a treat for kids 1 to 90.3 
years of age! The program will 
incorporate a wide range of musical 
genres, mostly focusing on folk, swing, 
showtunes & Musicals, childrens music 
recording artists and a strong dose of 
world music including Klezmer, reggae, 
calypso, cajun and European folk. 

Once in awhile, the show may 
surprise the listener with a sixties rock 
related tune. For example, The Beatles’ 
“Yellow Submarine” or Donovan’s 
“Tinker and The Crab." Also, 
contemporary folk artists like Greg 
Brown, Lou & Peter Berryman and John 
McCutcheon will be heard along with pop 
musicians including Maria Muldaur and 
Ricki Lee Jones, just to name a few. 

The show aims to steer away 
from a lot of the slick children's pop 
being recorded now. However, more 
quality contemporary artists like Joannie 
Bartels will be featured. Musicals 
including The Sound of Music, Peter 
Pan, Oliver, etc. will also be staples of 
the show. Jazzy Swing standards like 
“On The Sunny Side of The Street” are a 
must for the show too! 

The real nuts and bolts of the 
show will be maintaining a positive spirit 
of wide ranging musics that have a 
childlike quality that can be appreciated 
by both children and adults alike: for 
example, The Doobie Brothers version of 
“Winkin’, Blinkin’ and Nod.” 

Established childrens music artists 
like Fred Penner, Peter Alsop and Rafi 
along with the more quality pop 
performers like Sebastian The Crab (who 
does a lot of kids reggae) will-get strong 
airplay. : 

Please note: Fans of world music 
will always get a healthy dose of world 
sounds, whether it is a number from 
Michael Doucet’s cajun kids recording or 
Eek A Mouse singing his reggae version 
of “Wimoweh” entitled “Safari.” 

As So if you are in the mood for a 
wide variety of positive sounds, you may 
want to check out Radio Ravioli. Please 
see the programming schedule for the 
show’s airtime on Sundays. 
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TWENTIETH CENTURY 
CLASSICAL 


Z by David B. Hiett 


If you were to casually tune into 
KDVS on a Monday evening you might 
think that you had our NPR cousin to the 
right of us on the dial. Have no fear, 
your alternative lifestyle is still intact. 
Compositional music didn’t end with 
Mozart. In fact, the 20th Century has 
seen the greatest amount of growth and 
change in compositional music than any 
other period in history. 

Stull largely neglected by the radio 
industry and many classical musical 
aficionados alike, 20th Century 
Composition (AKA, Modern Classical or 


‘20th Century Classical) has produced a 


great number of composers and musical 
stylings that taken as a whole, constitute a 
musical revolution. Ranging from the 
familiar to the obscure, from comforting 
to discordant, this music has an incredible 


scope. 


I hope what you find is that even 
composers you’re familiar with, we can 


| offer you works by them that are 


overlooked by radio and record stores. 
Don’t think that because it’s a symphony 
performance, it’s not alternative. Don’t 
dismiss a genre, especially one that has as 
much to, offer as this one. We take 
special care to educate ourselves and our 
listeners about the music that we play, so 
that it doesn’t become a show for those in 
the know for those in the know. And if 
you ever have any questions, call us 
directly and we’ll do our best to answer 
them. 

This quarter you can catch two 
exciting shows featuring this music. 
Tune into: 


Greg David Hiett 

Mondays Altemating 

3-5:30 PM Mondays 
6-8 PM 


CD REVIEW 


"Out to An Other Side" 
Liam O'Flynn 
Tara CD 3031 


by Tommy Miles : 

The most recent studio effort 
from Ireland's legendary Uillean piper 
Liam O'Flynn may well be the best 
Celtic release of the past year. The 
album fuses the traditional sounds of 
Irish folk music, classical 
instrumentation, and exciting 
contemporary arrangements and 
technology, along with O'Flynn's unique 
gift for using his pipes to evoke vivid 
images of the Irish countryside and rural 
life. The result is a rich, sincere and 
moving musical experience. 

Liam O'Flynn has played with a 
number of groups and enjoyed much 
success as a solo performer, but is 
probably best remembered as the piper 
in the phenomenal Irish group Planxty, 
until its untimely demise in the mid- 
1980s. 


As a point of interest, O'Flynn's 


instrument of choice, the Uillean pipes, 
differ from Scottish highland bagpipes in 
several ways. They are blown by an 
arm-driven bellows rather than by 
mouth, they are much quieter, and they 
are fully chromatic over a two actave 
range. (Highland pipes are limited to 
barely more than one octave, with only 
nine or ten notes, depending on the 
player's skill. 

The title for "Out to An Other 
Side" comes from a line in a Seamus 
Heany poem, and the content of the 
album is as varied as the poet's works. 
Its many high points include "The Wild 
Geese," which chronicles the departure 
of the Irish Army for France in 1691, the 
vocal stylings of the Voice Squad (Phil 
Callary, Fran McPhail and Gerry Cullen) 
on "After Aughrim’s Great Disaster," 
and "The Fox Chase," on which O'Flynn 
displays his piping prowess; his 
instrument conjures up the sounding of 


hunting horns and the barking of hounds. 


This release also features "Gynt at the 
Gate," with its driving Celtic rock beat, 
and a little-known Turlough O'Carolan 


<> Ee 
How word is Ga"g 


4 2 PA 
tribute piece, "Lady Dillon," interpreted 
ina barogue fashion, which, though not 
a traditional representation, is probably 
truer to Carolan's arranging and 
performing style. Guest musicians 
include the Chieftains' Sean Keane on 
fiddle and Arty McGlynn, who is now a 
member of both Patrick Street and Four 
Men and a Dog, on guitar. 


This is not O'Flynn's first foray 
into pseudo-classical waters; that honor 
must go to 1980's "The Brendan 
Voyage," composed by Shaun Davey. 
Although Davey and several other 
musicians were involved with both 
projects, "Out to An Other Side" is 
fundamentally different in two respects: 
it was accomploshed with half the 
supporting cast (twenty-two guest 
musicians as opposed to forty-eight for 
"Brendan Voyage"), and it is far less 
obviously neo-classical in its 
presentation. While "The Brendan 
Voyage" occasionally reminds one of the 
numerous and interminable thesis 
projects from university music 
departments, O'Flynn's latest may be 
destined to become his masterpiece. It 
will take listeners on an unforgettable 
journey into the soul of Ireland's rural 
and traditional past. 

(Note: Tommy Miles' show, 
"Odds and Sods," features Celtic and 
American folk music and folk-rock, and 
can be heard on KDVS from 3 to 6 pm 
on alternating Saturdays, beginning 
January 15th.) 
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| RKDVS 
| PROGRA 


FUSION 
Reta Dac Rudeboy) & Intemational Flavor 


alternating with Cc 
Spliffy B 1. 
JAH LOVE ROOTS VIBE 


a poo midnight - 3 am 
Rav 
trike CANIKICK IT? 
THE IMPALER : Hip Hop Interlude 
Bedtime Stories from Our Darker Half alternating with 
Matt 
CHRISTIAN NOISE SHOW 
f rpeadesy ‘ Christian Thrash, Industrial 
THE LOWLY WORM SHOW 
3am-6am 
9 am - noon Tom 
Prem Lall 
VITAL INTERCHANGE 6am- 9am 
Multi-faceted Rock, Etc. Aaron Spitzer 
9am - noon 
noon - 3 
KDVS Noon Nests, followed by Cp Heaty 
Voussef POND MUSIC IN PROGRESS / STOCKHAUSEN 
CAPT. MANDINGO ON THE MOVE Underground Avant-rock 
Reggae, African Music noms om 
3 pm- 5:30 pm KDVS Noon News, followed by 
CLASSICAL & MODERN COMPOSITION 
- : 3 pm - 5:30 pm 
5:30 pm - 6 pm / Marcia Y. Barahona 
PACIFICA NEWS HORAS TROPICALES 
Salsa - Merengue - Cumbia 
6 9pm 
Dave Hiett 5:30 pm - 6 pm 
OUR WHITE MALE HERITAGE PACIFICA NEWS 
20th Century Classical 
CONSIDER THIS 6pm-8&pm 
Talk Radio with David Hiett Marta Ulvaeus 
alternating with SPEAKING IN TONGUES 
Alex K. Jazz & Other Improvised Music 
BRASIL COMS f 
Qualquer Coisa . 8pm-9pm 
NEW DIMENSIONS 
9 pm-10 pm KDVS Public Affairs 
. Kali"Dada" Akuno ; 
EXPANSE 9 pm- 10 pm 
i itemational & Ethnic Public Affairs The Triviamasters 


Stumping Us Ain't Cake 


10 pm~- midnight: 
Matt 
_ MUSIC FOR LOOZ 


van 


NO MARIN HIGH QUARTERBACK QUESTIONS + »-- EN 


midnight - 3 am 
Todd Urick 


SEVEN-LAYER BURRITO PUNX SHOW 
Punk, Hardcore, Alternative 


3am-6am 
Fletch 
WE DON'T PLAY - WE RIOT 
Suburban Punk 
alternating with 
The Dread Piper 
ONE LOVE 
Rap 


6am-9am 
Bill Wagman 
MR WAGMAN'S NEIGHBORHOOD 
Morning Becomes Eclectic 


9am - noon 
The Dry Heaver 
alternating with 


in 
THE KINGPIN & KRAMER REUNION TOUR 
"We're Like, Cool" 


noon - 3 pm 
KDVS Noon News, followed by 
Mike Yonker 
IF I COULD BE LIKE AARON 
Music Just Like Aaron's 


3 pm - 5:30 pm 
D.J. Aaron 
HE'S A SUPERSTAR 
Brit. & American Indie 


5:30 pm - 6 pm 
PACIFICA NEWS 


6 pm-8 pm 
Krista 
INDUSTRIAL NOISE CONTROL 
Torture-Tech Therapy 


8 pm-9pm 
RADIO THEATER 
Original Radio Plays 


pm - midnight 

' Jazzbo 

E PUSH N' SHOVE 
ip-Hop, Fool. 


I'M NOT A POLICE 
t ThasPMax and Mike 
alternating with 


NO MORE TEEN A 


‘94 WINTER 


midnight - 3 am 
Kevin 
MEDITATIONS 
Hard Jazz 
alternating with 
RhymaLinda 
RIOT GRRRLS R MEAN. 
Improvisation / Contradiction 


3am-6am 


Kristi 
CHURCH OF THE OUT-OF-TUNE GUITAR 
Rock, Pop 
alternating with 
Steve Long 
KILBY STUFF 
Classical, Jazz, Rock 


6am-9am 
Rick Taylor 
WAS IT THE WOMAN... OR HER MUSIC? 
Easy Listening 


9am - noon 
Unfilled 
DJ ROULETTE 


noon - 3 pm 
KDVS Noon News, followed by 
Martin. 


THIS IS NOT AN EXIT. 
C, H-H, I, J, P, R, S, et al. 


10 pm - midnig 
Colby Mancasola 
HEARTS OF PA 
alternating Wi 


, I'M A PRINCESS! 


Grace 
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HERE'S THE OFFICIAL KDVS TOP 90.3 OF 1993... 


1. Archers of Loaf 

2. Tiger Trap 

3. Guided by Vox 

4. Butterglory 

5. Knapsack 

6. Curbfeelers 

7. Tsunami 

8. Pivot 

9. Unrest 

10. Buick 

11. Versus 

12. Karl Hendricks Trio 
13. Heavenly 

14. New Bomb Turks 
15. Superchunk 

16. Fugazi 

17. Maxiwagon 
18. Swirlies 

19. Sebadoh 

20. Spinanes 

21. Velocity Girl 

22. Souls of Mischief 
23. Pharcyde 


24. Chrystalized Movements 


25. Sweet Things 

26. Freestyle Fellowship 
27. Playground 

28. Bikini Kill 

29. Seam 

30. Boyracer 

31. Tryman’s Wa 


ter , : 
32. Solesidee? 2 8-90 


eorboive oJ 


33. Yo La Tengo” 
34. Del 

35. Dog Faced Hermans 
36. Polvo 

37. Soluble Fish 

38. Faith Healers 

39. Rancid 

40. Idaho 

41. Alkaholiks 

42. Bailter Space 

43. Nightblooms 


44. Rocket From the Crypt 


Alias, Stay Free 


K 
Scat, Rockathon 
Merge 
Old Ironsides 
Lather 
Simple Machines 
Eating Blur 
4AD, Teen Beat, Matador 
Lather 
Remora 
Mind Cure, Peas Core 


K 

Get Hip, Crypt, Engine 
Merge, Matador 
Dischord 


Alleycat 
Taaang! 

Sub Pop 

Sub Pop 

Sub Pop 

Jive 

Delicous Vinyl 
Twisted Village 
White Heap 

4th and B-Way 
Take a Day 

Kill Rock Stars 
Touch and Go 


“ Solesides 


Matador, Atlantic 


Elektra 
Konkurrent 
Merge 
Homestead 
Too Pure, Electra 
Epitaph 
Caroline 
RCA 
Matador 
Seed 

Cargo 


45. Hazel 

46. Growing Up Slipper 
47. Alcohol Funnycar 

48. Engine Kid 

49. Girls vs. Boys 

50. New Radiant Storm King 
51. American Music Club 
52. Unwound 

53. Royal Trux 

54. Pavement 

55. Mazzy Star 

56. Stereolab 

57. Half Japanese 

58. Earthmen 

59. Bettie Serveert 

60. Working Holiday 

61. Treepeople 

62. Thirtty Ought Six 

63. Luxurious Bags 

64. Baby Carrot 

65. Arcwelder 

66. Nightkings 

67. Tribe Called Quest 
68. Cul de Sac 

69. Guru 

70. Thornucopia 

71. Pitchblende 

72. Cananes 

73. Madder Rose 

74. Leaders of the New School 
75. Bagpipe Operation 

76. Candy Machine 

77. Laurels 

78. Small 23 

79. Francis Gumm 

80. Even as we speak 

81. Pennywise 

82. Kicking Giant 

83. Lois 

84. God Is My Co-Pilot 
85. Dentists 

86. Codeine 

87. Small Factory 

88. Lords of the Underground 
89. Thee Headcoats 

90. Pete Rock and CL Smooth 
90.3 Propaghandi 


TEN REASONS TO LISTEN TO KDVS: 


Sub Pop, Candy Ass 
Making Of Americans 
C/Z 

C/Z 

Touch and Go 
Axis, Cargo 
Reprise 

Kill Rock Stars 
Drag City 
Matador, Drag City 
Capital 

Too Pure, Electra 
ERL, Safe House 
Seed, Slumberland 
Matador, Atlantic 
Simple Machines 
C/Z 

Candyass 

Twisted Village 
Monkey Bite 
Touch and Go 

Sub Pop 

Jive 

Northeastern 
Chrysalis 

Lather 

Fist Puppet, Cargo 
K 


Seed 
Electra 
Secret Center 


(Skene! co cu 


Dark Beloved Cloud 
Homestead 

Sub Pop 

Spinart 

Elettra 

Vinly Japan] 
Elektra 

Fat Wreck Chords 


1. Images of Elvis appear on speakers! 
2. Only place to hear Metallica Unplugged! 
3. Disinfects bathrooms and kitchens! 
4. Fraternity initiation rite! 
5. Defrosts car windows and freezers! 
6. Shakes dust off furniture! 
7. Repels insects! 
8. Facilitates seduction of the opposite sex! - 
9. Facilitates seduction of the same sex! 
10. Will still play New Kids on the Block! 


MUSIC REVIEWS 
by Gil Medovoy 


The past year was actually quite exciting musically. These are some of the finest: 


A group of young musicians from Turkmenistein, all acoustic music with lots of fire and passion, 
at times they really “ rock,” but they will turn around a bit later to show you how romantic they can get. 
They bring forth a true musical knowledge to their central Asian musical tradition. High quality recording 
creates a “ live “ feeling. These guys make me dance! 


Not too many record companies take the risk of putting out a recording of a truly classical Turkish 
ensemble. This is probably the most celebrated ensemble in Turkey. A very impressive job at preserving 
Ottoman Turkish music also known as Makam (from 1453 until the end of WWI) as well as sacred music 
of that period, mostly of different Suffi orders. This is one of the best samples of classical Turkish music 
available. Last April their first American tour was very succesful, and I hope I will be able to experience 
them in concert again. 


From Armenia, Djivan Gasparyan is the most celebrated Dukduk player. The Dukduk is a reed 
flute very much related to the ney that is now known and usedthroughout the middle-east with variations on 
length and number of holes. Gasparyan is the most soulful player I have ever heard. The story of Armenia 
comes to life through his flute which is very exciting and haunting at times , few recordings can make one 
emotional enough to shed some tears. Well, that is the way it affected me the first time I heard it. Dont let 
this pass you by! ’ 

This is Gaparyan’s second recording which is available in this country. The first one was a 
recording done in 1983 by the Russian label Melodya issued in the United States by Warner Brothers. This 
was a jem as well! 


Alizedah is one of the most creative musicians living and working in Iran. He is a master 
musician (his main instrument is the Tar), performing and composing traditional and neo-classical Persian 
music as well as teaching music. This recording was done last spring/summer tour in the United States. 
Included here are two compositions in the traditional form of Persian classical music. He is accompanied 
here by A. Tahmaseby on the second Tar and by D. Zargari on Tombak. Until now we have had only 
cassettes of low sound quality to enjoy this master musician and it is much more enjoyable when the 
sounds come out nice and clear. This release also contains very detailed notes in English. I highly 

Bachir Attar is a very talented solo musician as well as being the leader of one of the most truly 
tribal ensembles, “ The Jajouka Musicians .“ Attar is skilled at playing a myriad of instruments, however, 
the ghaita is his main forte. Currently he spends part of his time in New York, where this album was 
recorded. Together with Maceo Parker ( the famed R &B sax player ) and Aiyb Dieng he creates a 


remarkable fusion that retains much of Bachirs musical heritage while simultaneously touching the digital 
world of New York city. Check him out! 


ANSWERS TO SAMPLE 
TRIVIAMASTERS 
QUESTIONS 


1) University of Mississippi 
2) a keeper 


INDUSTRIAL NOISE CONTROL 


OROIDARWN 


Tons. 


TOP 23 OF 1993 


16 Volt 

Rivet Head Culture 
Mentallo and the Fixer 
Blok 57 

Revolting Cocks 
Numb 

The Cyberflesh Conspiracy 
KMFDM 

Blackhouse 

Isolrubin BK 

Pain Emission 

KK Electrip 


.. Snog 
.STG 


Non-Aggression Pact 
Le Syndicat 
Chem Lab - : 
Pouppée Fabrikk 
Dead World 

Swamp Terrorists 
Must Be Musique 
Spahn Ranch 

Zoth in Your Mind 


CD'S 6.98-8.98? NO WAY! 


YES WAY! 


Records and Tapes 
2.98-4.98? 


3) Toledo, Ohio 

4) Pluto Platter 

5) The Serb-Croat-Slovene State 
6) Quakering Aspen 

7) the kiwi fruit, $12,000 per acre 
8) Kurt Vonnegut, Jr, writer 

9) Dab-dab 

10) the Coco-de-mer palm 

11) Theodore Seuss Geisel 

12) Karel Capek, Czech writer 


Full Catalog of New 
U.S. Rock 'n Roll Recordings. 
IMPORTS 
DANCE MUSIC 
QUICK SPECIAL-ORDERS. 
ORDER BY PHONE 
WE SHIP 
LOCAL-WORLDWIDE 


NEW, NEARLY NEW AND RARE RECORDINGS 


3257 FOLSOM BLVD. AT 32RD STREET 
SACRAMENTO CA 95816 (916)736-0147 
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WELCOME TO CYBERSPACE... 
AN INTRODUCTION TO 
MUSIC-RELATED 

DISCUSSION GROUPS 


by Krista Fechner 

Industrial Noise Control 
"Torture-Tech Therapy" 

Industrial Request Line (anytime): 
kdfechner@ucdavis.edu a 
(please contact IT-CAP at 752-2548 for info) 


So you want to exchange ideas with 
people who share your musical tastes? Get into 
USENET. Usenet is a collection of information- 
hungry people who post messages to the 
newsgroup "bulletin boards" on the INTERNET. 
In case you've been living under a rock for the 
last few years, Internet is an international 
collection of computers and users, initially 
developed by scientists in the defense industry 
for transferring large amounts of information at 
high speeds. Your (or your parents’) tax dollars 
went into this, so you might as well use it! 

How does one obtain access to the 
Internet? First ofall, you need access to a 
computer and a modem. The computer can act as 


a terminal, and you can use an ordinary telephone ~ 


line to connect to an Internet-linked machine. 
These Internet connections can provide you with 
access to the Netnews discussion groups and 
your own e-mail address. 

Students at UC Davis can obtain their 
own FREE account ("EZ-access") by contacting 
IT-CAP (Information Technology - Campus 
Access Point) which will allow them to use e- 
mail and NewsReader programs such as "tin" on 
UNIX machines. The friendly and informative 
people at IT-CAP can get you started. I'm not 
going to explain here. how to use all the different 
types of NewsReader programs; there's not 
enough room! Your best bet is to find someone 
who already knows how to read the News 
(sometimes known as a "News-hack") and have 
them show you. At first the system will seem 
cryptic, and it should. Remember, this whole 
system was designed by computer hackers. 
They weren't trying to make it easy for you to 
use. It WILL get easier. But don't wait till that 
happens...use it NOW! 

One of the major difficulties with Internet 
currently is that not everyone is connected to it. 
If you are a student, take advantage of the free 


access while you can, because your future 
employer may not provide you with a computer 
account. Hell, you may not even have a job 
when you graduate! If you don't have access to 
Internet through school or work, you will have to 
subscribe to a service such as America On Line, 
CompUServe, or Delphi. 


There are approximately 2,500 separate 
newsgroups on Usenet, and their discussions 
generate about 7 million words of typed 
commentary every day! Naturally there is a vast 
amount of talk about computers on Usenet, but 
the variety of subjects discussed is enormous, 
and it's growing larger all the time. The purpose 
of this article is to introduce you to some of the 
music-oriented newsgroups on the Net. 

There are more than sixty regular 
rec.music and alt.music/alt.fan newsgroups 
where you can "post" questions like: 

- Does anybody know the Pavement tour dates? 
- Is the new Leaether Strip CD already out? 

- What exactly is Acid Jazz?! 

- How did GG Allin die!?! 

It is easiest to just "subscribe" to the 
newsgroups which interest you most instead of 4 s 
trying to wade through the humongous list every e. 
time you log on. The messages in most groups yi 
are periodically chucked out by moderators as 
they get outdated. Each topic of conversation in % 

a newsgroupmay develop into what is called a 
"thread." As you get more familiar with the 
conversations going on in the groups, you may 
want to "follow up" with your own reply. Give 
a concert review, sell some of those CD's you'd 
like to get rid of, share information! You can 
post a message so that all readers of the 
newsgroup will view it, or you can respond to 
other people directly via e-mail. It is really a 
fantastic opportunity to network for anyone 
involved with bands or record labels. 

New readers of the newsgroups in the 
rec.music/alt.music hierarchy should be aware of 
the existence of the moderated newsgroup 

.re¢c.music.info. In rec.music.info you will 
find many valuable sources of information, such 
‘as periodically posted articles listing and 
describing most available music-related Internet 
resources (newsgroups, ftp-sites, mailing lists 
etc.) but also discographies, concert dates, 
musical FAQ's, chart listings, info about new 
releases, and much more. (You will find a lot of 
cryptic acronyms on the Net: FAQ's are listings 
of Frequently Asked Questions, and they 
are a good place for new readers to start). If you 
subscribe to any of the regular music 
newsgroups, it will probably be a good idea t 
subscribe to rec.music.info as well. 
i Here are some of the music-related 
newsgroups that you might want to check out: 


rec.music.a-cappella 
rec.music.afro-latin 
rec.music. beatles 
rec.music.bluenote 
rec.music.cd 
rec.music.celtic 
rec.music.christian 
rec.music.classical 
rec.music.classical. guitar 
rec.music.classical.performing 
rec.music.compose 
rec.music.country.westemn 
rec.music.dementia 
rec.music.dylan 
rec.music.early 

rec.music. folk 
rec.music.funky 
rec.music.gaffa 
rec.music.gdead 
rec.music.indian.classical 
rec.music.indian.misc 
rec.music.industrial 
rec.music.info 
rec.music.makers 
rec.music.makers.bass 
rec.music.makers.guitar 
rec.music.makers. guitar.acoustic 
rec.music.makers. guitar.tablature 
rec.music.makers.marketplace 
rec.music.makers.percussion 
rec.music.makers.synth 
rec.music.marketplace 
rec.music.misc 
rec.music.newage 
rec.music.phish 
rec.music.reggae 
rec.music.reviews 

c.mus video s 
a spella > 
alt.music.alternative 
alt.music: bela-fleck 
alt.music.blues-traveler 
alt.music.canada 
alt.music.deep-purple 
alt.music.enya 
alt.music. filk 
alt.music.hardcore: 
alt.music.jewish 
alt.music.marillion 
alt.music.nin 
alt.music.peter-gabriel 
alt.music.prince 
alt.music. progressive 


TRY KDVS TO GO, WITH THE 
KDVS MOBILE DJ UNIT! 


Vocal music without instrumental accompaniment. 
Music with Afro-Latin, African and Latin influences. 
Postings about the Fab Four & their music. 

Discussion of jazz, blues, and related types of music. 

CDs -- availability and other discussions. 

Traditional and modern music with a Celtic flavor. 
Christian music, both contemporary and traditional. 
Discussion about classical music. 

Classical music performed on guitar. 

Performing classical (including early) music. 

Creating musical and lyrical works. 

C&W music, performers, performances, etc. 

Discussion of comedy and novelty music. 

Discussion of Bob's works & music. 

Discussion of pre-classical European music. 

Folks discussing folk music of various sorts. 

Funk, rap, hip-hop, house, soul, r&b and related. 
Discussion of Kate Bush & other alternative music. (Moderated) 
A group for (Grateful) Dead-heads. 

Hindustani and Carnatic Indian classical music. 

Discussing Indian music in general. 

Discussion of all industrial-related music styles.(*My Favorite*) 
News and announcements on musical topics. (Moderated) 
For performers and their discussions. 

Upright bass and bass guitar techniques and equipment. 
Electric and acoustic guitar techniques and equipment. 
Discussion of acoustic guitar playing. 

Guitar tablature/chords. 

Buying & selling used music-making equipment. 

Drum & other percussion techniques & equipment. 
Synthesizers and computer music. 

Records, tapes, and CDs: wanted, for sale, etc. 

Music lovers' group. 

"New Age" music discussions. 

Discussing the musical group Phish. 

Roots, Rockers, Dancehall Reggae. 

Reviews of music of all genres and mediums. (Moderated) 
Discussion of music vidéos and music video software. 
Voice only, no/dev/sound., +.- 


’ For groups liaving 2 or less Platinum-selling albums. 


Bela and the Flecktones. 

For "All fellow travelers." 

Oh, Canada, eh? 

Discussions about Deep Purple and related artists. 
Gaelic set to spacey music. 

SF/fantasy related folk music. 

Hardcore/Punk music. ‘ 

Jewish music. 

A progressive band. The Silmarillion is a book. 
Nine Inch Nails. 

Discussion of the music of Peter Gabriel 

So my Prince came. Make him go away. 

Yes, Marillion, Asia, King Crimson, etc. 


Have one of our warm and friendly staff bring life to your next social occasion. 
The KDVS library spans all genres, so we cansuit any musical taste. We'll 
make your party the talk of the social season. All this for an unbelievably low 


price! 


les 


E 10 get one, come down to MINWS during busines boarr, or send car, check or moncy order 


You couldn't ask for more. Well, you could...but don’t. 


Call 752-0728 for details and availability: 


tyle Fo 


acon lovingly hand sikgreened by our staff of slave pixioY 


g0.3afm 


- li =. © 
available are: 
1. The classic “Mr, Turntablehead" (sophisticated) --$10 


2. The comemorative Bob Marley at Freeborn Hall concert T 


(cul ) --$10 
3. The defiant and constitutionally moot Burning Flag/ 
Burning Dollar Shirt (provocative, especially in redneck 
bars)--$12 


to NNW, 14 Lover frecborn, bavi, Ca, 95616, and tell em Bob rent ya’ 


ee et ce ee ee 
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A KDVS TAIL 
by Bill Smith 


"Boy, am I glad my cat's 
not dead.” 
SPOT 1019, 

A True Story 


A party on Birch 
Street, supposedly Davis 
music history, featuring 
the debut of a new thrift- 
store jazz band and what 
was to be the grand finale 
for Luke McLuke, 
another local band that 
has a fetish for horsies. 
Music history according 
to Paul Ashby--former 
local hip guy and long- 
time KDVS DJ who had a 
big-time record industry 
job until he quit because 
they sucked and then 
took a job with some 
other big-time record 
folk, well maybe not big 
time according to the 
bigger picture or maybe a 
different picture 
altogether, but at least a 
picture out side this 
‘burb." It was easy to be 
led to believe that Paul 
was a good pal of yours 
and that you'd been pals 
forever, that you could 
ask him questions about 
the care of felines 
because you knew he was 
he was an ardent cat lover 
and was always so 
meticulous about 
everything (anal?) that 
you knew you could 
count on any advice he'd 
give you. Outside the 
garage, with the sounds of 
the Loins of Zeus playing 
through the window, Paul 
' seemed genuinely 
interested in hearing 
about Andy and Dickie. 

Andy and Dickie, a 
pair of Siamese-cross 
brother cats, were visiting 


my house for a couple of 
months while one owner 
moved out of town and 
before another moved 
back. I told Jed, a former 
KDVS DJ who had 
adopted the cats from a 
former roommate, that 
they could stay at my 
place until the original 
owner moved back. It 
seemed like a good idea. 
My roommate had just 
moved out and I figured © 
my cat would like the 
company. Andy looked 
Siamese, pretty and all 
with blue eyes and a 
caustic Siamese howl. 
Dickie, well Dickie was 
just odd. His stomach 
remained hairless during 
the summer and he was 
bow-legged, giving him a 
kind of old-west 


gunfighter look. He too ~ 


had an abrasive meow. 
Life became difficult 
and steadily grew worse. 
My cat Ian (named after 
Ian MacKaye, but that's 
another story), didn't get 
along with A & D. 
Actually, she hated them. 
She took to living in the 
closet and eating in the 
bathroom. Suddenly, the 
segregated. Andy and 
Dickie felt equally ill at 
ease. Andy rarely came 
inside, venturing in only 
for sustenance or to 
escape the elements. 
Dickie ran away and was 
discovered at his old 
home, though he was 
soon returned. At first I 
felt guilty that A & D 
didn't feel at home, but 
after a few months of cat 
fights, pukes on the 
carpet, trips to the vet and 
being awoken in the 
middle of the night by 
the car alarm of cat calls, 
I was ready for these 
critters to go. Around 


? 


‘Man, did I feel like shit.” 


-house. During and after 
a few more beers, my hair 
got cut. It was around 
this time that Dickie fell 
in love with Don Paul and 
vice versa. This was it, the 
perfect solution. Don 
Paul needed to check with 
his roommates about 
taking Dickie, but after I 
told him of Dickie's 
uncertain fate, Don Paul 
decided to take Dickie in. 

Well, everything 
worked out. Both cats 
have been accepted. 
Dickie was adopted into 
part of an extended 
family, Ian no longer 
lives in the closet, and no 
one's cat is dead. 


that time, I was informed 
that no one was coming 
back to claim the cats. 
Guilt gave way to 
annoyance. After . 
threatening Jed a few 
times, he said he'd come 
get the two although he 
had no idea what he 
would do when he got 
them. I told him I'd see 
what I could do. After 
futily asking anyone to 
become owners of the 
brothers, someone 
suggested an ad in the 
aper. With Jed's consent, 
3 lines for three days in 
the "Free" section ran at 
no charge. "To a good 
home Siamese-cross 
brother cats call---." That 
night someone called 
wanting one cat. I said 
I'd have to talk to the 
owner and to call back in 
a half hour. Jed said OK. 
A short chubby Hispanic 
family arrived shortly 
after calling back. They 
decided on Andy and 
after a few minutes of 
wailing from Hell, Andy 
was gone. I had a bad 
feeling that Dickie, 
because of his oddness, 
was not going to be as 
readily accepted as Andy. 


Dickie could tell what was 
up. Having to do this to a 
living creature was no 
fun. 

A friend came over 
and asked if I wanted to 
go grab a beer. At this 
point I figured I could f i ‘ 
use it and we headed to pee ee 
the store. On the way we a Bi wa ELSS Bc a 
ran into Don Paul, an old 
KDVS DJ, who joined in G t @) t Of T 
our quest. After downing e as own 
a couple, Don Paul 
agreed to give me a 
haircut. It sounded like a 
good idea at the time. He 
went to get his clippers 
and would meet us at my 


FOR ALL YOUR 
BUDGET TRAVEL NEEDS 


e Low-Cost Airfares To Worldwide 
Destinations 

e International Student/Youth 
And Teacher ID Cards 

* Youth Hostel Cards On-The-Spot 

e Packages To Hawaii And Mexico 


Council Travel 


162 Memorial Union, UC Davis 
Davis, CA 95616 
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1993, THE 
YEAR IN REVIEW 


by Paul Wilbur 


It sure has been a wacky and fun year 
down here at KDVS and in the Sacramento area 
‘in general. We laughed, we cried, we smoozed 
and we worked hard to bring an alternative to 
formated radio in the Sacramento valley. Now 
before I bore you with another look back into 
1993, I think you should realize that the “music 
scene” is not what it used to be. Oh sure, I could 


| talk about the good ol’ days and how everybody 


seemed more in tune with everything happ@hing 
in the music world, but who cares? The fact is 
that so much IS happening locally and abroad 
that I refuse to whine about the lack of interest in 
music today. 

In 1993, KDVS sponosored a couple of 
shows right here in Davis with some incredible 
bands. Lagwagon , Qore , Yahmos and Deep Six 
all put on an incredible show that had an 
enthusiastic turn out. It gave me faith that both 
kids and older folk could get together for a damn 
good time (without alcohol of course), and still 
go nuts. We also had a KDVS benefit show 
with Tiger Trap (RIP), Circus Tents (RIP), Pivot 
(RIP?), Playground (still kicking serious booty), 


~ en 


and Maxiwagon (RIP) that yielded $500 to 
support KDVS programming. Too bad most of 
those bands don’t exist anymore; it’s our loss. 
The surprise of the year was the large turnout for 
the Pansy Division, 99 Tales, and Up to Here 
show. This was a KDVS awareness show, 
which means KDVS made no money off the gig, 
but everyone had a great time anyway. It was the 
first time I had ever seen an “all gay pit,” and 
somewhat refreshing too. No problems to speak 
of, and The Evil One brought the first ever “live 
broadcast” from a place other than a sports arena 
or in studio. Thank you, Rich! He wants to try 
_it again, so if you have an idea where he could do 
it, call us during business hours. 

Because many students went home for 
the holidays, I was able to do three-hour stints of 
Talk Radio, which got my juices flowing. It 
seems that the majority of KDVS listeners 
wanted to talk about gun control and the 
legalization of marijuana. I actually got to yell 
at listeners on the air! I enjoy doing talk radio 
even though I have been threatened, slandered and 
been made a fool of live. One guy wanted to 
kick my head in even though we basically agreed 
on atopic! You have to admire his enthusiasm. 
Obviously, many people just like to hear their 
own voices on the radio, something I have also 
been accussed of. We still managed to make the 
listeners take a stand on an issue or two, even if 
it was pro-graffitti. 


JOK FR: 


I can’t stress enough how exciting the 
Sacramento music scene exploded this year. The 
Cattle Club brought the rock fans of the valley a 
diverse specturm of tunes. One of the best 
shows I saw there was The Royal Crown Revue 
who had the big band, 40’s swing thing goin’ 
on. The Cattle Club continues to give local 
artists exposure while bringing great underground 
acts to Sacramento. Old Ironsides brought us the 
Treepeople and a slew of local talent that 
impressed me: great atmosphere for the 21 and 
over crowd to boot. The Press Club has proven 
that local bands can draw crowds in an area that 
doesn’t seem to get out much. I salute anybody 
who put out time and even money to make this 
area a musical oasis. 

I am going to end this with the story 
that shocked us all. THE STATE IS BROKE! 
This is the reason KDVS had it’s first on air 
fundraiser which helped us raise over $12,000 in 
this time of need. If you wanted to help 
community radio then but missed the chance, 
you can still donate to KDVS via mail. Write 
to: 

KDVS 

c/o the fundraiser 

14 Lower Freeborn Hall, UCD 
Davis , CA 95616 

THANK YOU! to everyone who did 
help us out and who continue to take advantage 
of the great programing we provide. 


~ Ton, Tough, amd: Tomitic, ( 


Joe Frank "Work in Progress" is 
a weekly radio drama program airing 
Saturday nights from 11 to 12am and 
rebroadcast Wednesdays 9 to 10pm. 
"Work in Progress” is an unusual 
assemblage of monologue and ensemble 
dramatic pieces. The programs are 
dominated by Mr. Frank's offbeat 
philosophical observations, based 
around absurd situations, wry satire, 
black comedy and a disturbingly keen 
focus on the ‘surreal folly of vario 
human frailties. KDVS' broadcasts of 
Joe Frank "Work in Progress" 
are made possible by our listeners 
support and with the cooperation of 
KCRW Santa Monica. 

A schedule of upcoming programs 
follows. Schedule subject to change 
without notice; listen to “Work in 
Progress” for the latest updates. 


Jan 22 & 26 Dreamland 
Jan 29 & Feb 2 Why I don’t love you anymore 


Feb5 &9 Thank you, you’re beautiful 
Feb 1 & 16 A pact with God 

Feb 19 & 23 Across the river / warheads 
Feb 26 & Mar 2 Five part dissonance 

Mar 5 & 9 The eighty yard run 

Mar 12&16 Emerald Isle 

Mar 19 & 23 Lies 

Mar 26 & 30 Words 


Inquiries should be directed to: Joe Frank 
KCRW 
1900 Pico Bivd. 
Santa Monica, Ca. 
90405 


Please mention KDVS in your correspondence. 


So, this is how it ends. 


"Farewell, hello, farewell, hello." 
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